The next exercises are patterns using the whole-tone scale. I'd like to present these first and
then later in the book give you some ideas about how to integrate them into your improvisation.
For some of the patterns | have included suggested fingerings.
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Track 3/ Pattern 1 « Whole-Tone Intervals
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Track 4/ Page 2
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Aﬂ Track 5/ Pattern 3 « Whole-Tone Intervals
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Track 5/ Page 2
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Aﬂ Track 6/ Pattern 4 « Whole-Tone Intervals

DIGIT.

E Whol e Tone Scal e

B’

G1 A’

F

12

14

19

10

10

ha

10

e —

F7(+5)

be
1

[T®
[T®" - N
i |= Ll
IS
™ q
TN (9¢]
® u
N
] N
e N~
<
NN
<
©®
I8
L ) ©
len
a_ omn
S
N
g
Al N~
o
»
® q
T Ay
Qll < ©
e\
q ~ N
ALl o o o]
_n
l_ <t D
N
D
| 18 — H
I—
o [
N
™ gl
l9p)
Q] < P
N o

( &
™ Ll
om
ol +< &
I—
PO IO
[en}
(| 18 — o
™ (e 0]
-~
Q] >
N ~
l. N
@ — ©
{en
[ ) »
q
¢ < |3
[e
o~
[, N I N~
” q
<1
D
< Ll
N - e 0]
|, . - [
™ «
N
< O
e
— <t
- A
N
[ I
TN < N~
— N
-
c 9
© X
ﬂ IR < 9e)
.“ — gl
w N
[T9—
[~] N8 |

|.Gv
BL ) — gl
e\
[T9 N
X q
N ~ o»n
k) — [To]
L 1
iyt 7
N < N~
— <t
— <4
N
™ O
L.\
<t ©O
[q\] [e o]
[\ R ®
™ wn
<t [{s}
o~ o0}
|, I B N~
™ »
D
' < gl
N
l ] Ll
gl
E — gl
™ o0}
Q] >
N ~
I—
s«
D
< — -~ gl
N
™ gl
om
ol + D
< w 3
€°  |rxm

12



Track 6/ Page 2
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These patterns combine whole-tone scales and chromatic approach notes. This is something
the great guitarist Wayne Krantz does often (and really well) on his recording Two Drink
Minimum. (“Whippersnapper” 3:37). If you are not familiar with Wayne's playing | strongly
recommend buying his CD’s. He has a beautiful touch and sound and an amazing time feel.

Track 7/ Pattern 5 « Whole-Tone & Chromatic Approach
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Track 7/ Page 2
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More whole-tone/approach patterns but this time the approaches are to augmented triads.
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This pattern is a variation on the classic “Wes Montgomery” which is a series of augmented
triads up in whole steps.

The “Wes Montgomery”: (see Four On Sx [studio version] 0:43 or If You Could See Me Now
3:47 “Smokin’ at the Half Note”).
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In the Etudes that follow I've used some of the whole-tone patterns presented earlier in the
chapter. For some 7(¥11%5) chord voicings see page 37.
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Track 10/ Page 2
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Track 10/ Page 2
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This etude is based on the 24-bar whole-tone blues “Our Man Higgins’ on Lee Morgan's
classic recording Cornbread (Blue Note). I've tried to use a combination of patterns and

chromatic approaches similar to a Wayne Krantz style.
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Track 11/ Etude 2 « “ Our Man Higgins’ style 24-bar blues
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Track 11/ Page 2

F7(5)

S——

e he

Ll
|

e

10
1L 1IU

L1

11

10
U

=
 S—

10
\v)

e

10
\v}

o-l)o_

L Wal
A

FUI-
Q| »
TN
Y o)
. H
XX
(Y o))
N
®
) £
| 108 &
|._ o))
®
_n
©
Q] ©
e
|AJ H
N
d
N
TTTN
|4
e
1
<1
e N
[ 18 q
o)
el
uI
e
2 2
~
L [ 18 q
@
NE° -«

B, 7(#5)

[ Y q
—_a
Q q
al N
ﬂ/
[ 18 g
_en
N-
N
_a
q d
N
ol N
X
¢4 g
o q
o/l d
N
N~
g
_en
L d
L~
M/
TTTR
Q)
lI.N
q
EI.N
N-
N
o
q
[ Y d
N
Ll [«
§ N
N
(Y| d
[ 1HE N~
»
ol g
Q ™
Yo -«

=Y
.
p==
Q
q
(Y
==
[ Nl
q
(Y
(Y
N
o
(Y
==
9 e
(rigg VAd
N

11

L Wa)
\v)

LWal
1U

e

 S—

11

11
L1

n_l)p_ . I,],bp_ .

i

be

B, 7(#5)

10

10

be o

L I B Wa
111U

10

10

Lk
o}

C7(#5)

N
E=
TTe
I.N
b | N
N~
= i v
®
' D
_a
N
N-
= i v
Q|
I.N
N

A7 (#5)

fa
7

1
1L IV

10
\v}

A7(#5)

10
U

10

22



Track 11/ Page 3

F7(#5)

Ll

10

10

bo-h'

': D
H
'l >»
_a
« 2
H
] s
om
oLl it
N
ol t
H
E I
q
| B
q
o
g
[ Y q
N
. :
q
. at
q
. g
q
d
n
=
N~
L
Q

10

1

®be by

1

be

e

B, 7(#5)

10

|
bhe D
>

10

11

L N
i N

L 1Y

T

F7(#5)

Bb?ﬁ&

C7#5)

be
Ll

1

1

10

J

L Wal
1U

be obe

1L

be

10

F7(#5)

A7 (#5)

A7(5)

T ®
®he o
] [

1
be

sy he

23

|
—

| @

me———




